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Only the sky’s the limit with this exhibit

old art. The Chinese were doing

it some 12 centuries ago. Europe-
an artists first considered nature as
their main idea in the 16th century,
when Pieter Breughel described win-
ter in “The Hunters in the Snow.” And
if yon overlook the figure in Leonar-
do’s 15th century portrait “Mona Lisa,”
the misty lake, jagged mountains and
winding river in the background make
one heck of a landscape.

America's earliest landscape paint-
ings were topographical records made
by artists who joined explorers on
their journeys into the wilderness. But
by the look of the scenery in the local
current exhibit “It's Outside,” you'd
never think that we came late to the
genre. In fact, your first reaction might
be a feeling of deliverance from our
made-made world.

You see mostly cloud-swept sky pic-
tures, and what you get are visual
strolls through the earth’s most uncul-
tivated spaces. Oh, what a relief it is.
One minute you get a smooth and si-
lent sky. The next thing you know, the
sky gathers up its clouds — the dark
and woolly ones, and those that are
silken with delicate grays — and puts
on a show. And it's liable to hit you
that these artists are not painting land-
scapes, but rather the firmaments of
their mind.

Their clouds suggest other things,
too. You have only to let your imagi-
nation loose, the way fiction writers
do. I'm thinking of Joseph Conrad see-
ing animals in “Karain: A Memory™:
“Rageed edges of black clouds peeped
over the hills, and invisible thunder-
storms circled outside, growing like
wild beasts.” Or John Updike seeing

P ainting the Great Outdoors is an

plantlife in “The Witches of Eastwick™
“At the base of this cliff of atmosphere,

cumulous clouds, moments ago as in-
nocuous as flowers afloat in a pond,
had begun to boil.”

Grace Mitchell

Mitchell acknowledges the link be-
tween her work and literature by ti-
tling a good number of her pictures
with allusions to Dante's Inferno. “The
world is lost,” she says, “and art can
save it with beauty and awe.”

To get an idea of what Mitchell's
work looks like; think of the-medita-
tivemndieven hypnotic mooddnMark
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Zaria Forman captures dramatic cloud formations. See this piece and others
on display at the “It's Qutside” exhibit at the Allyn Gallup Contemporary in

Sarasota.
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Rothko's abstract expressionist paint-
ings. Like Rothko, Mitchell blurs edges
to lend an amorphous quality. With-
out defined borders, her skies appear
to hover, making their place in the
world ambiguous.

And, as she ponders the “inconve-
nient truth,” or as she puts it “the dev-
astation of the land by human beings
reaching epidemic proportions,”
Mitchell concludes, “One cannot con-
sider painting perfectly ‘pretty’ land-
scapes, or even grand and heroic land-
scapes.”

Mot thavshe doesn't work hard at

her landscapes.

*They take a long time to accom-
plish,” she said, “but the thin glazes are
delicate, as some feel the earth to be,
and the art must be handled with care.
However, the impact is strong and en-
during, as the earth ultimately is,
whether we survive our treatment of it
or not.”

Mo azure world, here, that's for sure,
but Mitchell's work is upbeat just the
sSame,

Laria Forman

Only a recent college graduate, Zaria
captures dramatic cloud formations as
if she’s been at it since landscape
painting began. Limiting her palette to
black and white charcoal and chalk,
she conjures up the art of Florida pho-
tographer Clyde Butcher, aka “Ansel
Adams of the Everglades,” who fa-
mously said, "I don’t consider color
photography art. Black and white is an
interpretation. Color is a duplication.”

Zaria's rationale for her palette is
her own: “Througheut my childhood,
my familytraveled all over the world

to remote landscapes . . . Early on, 1
developed an appreciation for the
beauty of the ever-changing sky. I
loved watching a far off storm on the
western desert planes, the monsoon
rains of southern India, and the cloud-
less skies over the Sahara desert. In
my work, | explore moments of transi-
tion, turbulence and tranquility in the
landscape and their impact on the
viewer. In this process ['am reminded
of how small we are when confronted
with the vastness and powerful forces
of nature. When I am drawing, I often
enter into a meditative state as though
my head is ‘in the clouds.’ My hope is
that the viewer can share this experi-
ence of tranquil escape when engaging
the work.”

What's next? “I am quite eager to
explore jellyfish,” she said. “Their
beauty and luminescence intrigues
me.”

Given her way with clouds, I can’t
wait,

“It's Outside,” through July 26 at Al-
Iyn Gallup Contemporary, 556 5. Pine-
apple Ave., Sarasota. Information: 366
2093,



